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NOVATION BASS STATION I
EXCLUSIVE FIRST LOOK

To open our Syﬂth SpeCiaL what better than a visit to the modulation sources, There are two oscillators with four
Ncwation's HQ J[O get handS—On Wlth avery black— waveforms each and a sub oscillatar with a fixed narrow or

; A square pulse that follows the pitch of oscillator 1,4 noise
[OOWH% Bass Station II7? Andy Jones reports... generator and ring modulation complete the sound sources,

Bass Station || has two filters; Classic and Acid’. The

We've justwisited Movation's HO to have an exclusive Classic is similar to the original Bass Station’s, a state
first ook at the company's new Bass Station ll —a variable filter with two slopes, but unlike the original it has
synth that has been turning heads and making high- and band-pass shapes {(see below for more on the Acid
e headlines since its announcement at Frankfurt filber), Connections include aline out, headphones, a line in
Musikmesse in April. The synth, designed by veteran synth for processing external signals, sustain padalin, MIDIE in/out

pioneer Chris Huggett (alse responsible for the OSCar and and a USE port that supplies power and MIDIE but not audio
Wasp synths), is a follow-up, albait 2 rather slow one, to

1993’5 original Bass Station, a synth that answered the “ h TB 303 h d : _[:l

demands of the acid house scene of the time, % T e = aS a IStlnCt I ter.
We first saw the Bass Station || at Frankfurt and it has

cortanly movedon ot s becmse s nowaery. - OUFS NAS the same topology — not

coal-looking black. Novation's Nick Bookman and Giles

Orford were on hand to talk us through the latest a Cl.one but |t really does mke
developmeants:"Since Frankfurt the synth has had about 80 - %
to 100 firmware changas,” says Nick, “and we're now at the the aC|d Sound %

stage where we're narrowing down the masses of presets we

have to the bast 64, which wa'll ship with the unit this Thesynthis monophonicand mono sovery much has

summer along with 54 user presets” ‘hass written all over it, although, of course, that's not to say
The architecture of the sy

oue b

filter is analog

ar sounds. “First and foremost it
s will reflect that."

“but instrumentalists will make it do

audio path is ana

contre 1,50

ital control, likewise o J E they want ittodo -and itcandoa

It's been 21 years since the

AN ment of the original

s Station, sowhy has it been
50 long for the follow-up?
“There's been a
resurgence of interestin
analogue synths over
the last couple of years.”
says Giles. "After a penod
when we did very well with
VA synths, people then went on
synths, but now there's
»wanting something a bit
hat the original Bass Station
nd we were always getting asked todoa
: ht and we finally succumbed

to use a lot

e

rangible. It's fair to say t

yfinitely 8 mowve 1o pao

reral features and really

5 the synth up a few levels)”
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"0, OSCILLATORS . MIXER £, DISTORTION
' Select from four s Where to blend the e Withinan
waveforms plus sources sound sources: two e —_— affects section you
and destinations for the oscillators, ring, noise and a geta Distortion circuit
two LFOs, sub linked to oscillator 1. toadd a bit more dirt.

£ COOLBLUELIGHTS #°%, ENVELOFES " BLUE,GREY ORBLACK
2 Mot technically a feature that makes a jot of ~ Switchable between standard . BassStation |l was grey,
difference to music production, but what's not to amp envelope (for volume over time) now it's black but the final
like about the cool blue lights beneath the pitch and mod (pitch for the mod env) plus colour is still TBC. The plate
and mod wheels? a combination of the two. beneath is bright blue = maybe
the final colour?

4 . - bt it really does evoke that acid characteristic, We wanted
% We fl rSt SaW the BaSS Staton “ to go beyond what the original Bass Station had and this
. = certainly doas that.”
at Fran kfu rt and rt haS Certaln |-y I--allniwn'ug this comprehensive introduction to the new
Bass Station we were treated to a demo of its various

moved On, nOt I.eaSt because |t |S presets, incl |_|-.'J|r.§=,.rhe ounds and a stack of different
L} £ basses — and very impressive they were too, What was
nOW a Very COOI.-lOOkIng blaCK %/2 memarable ﬁ:-r_m: the original ',u\'?l:;‘, how ‘big' the sound

despite coming from such a small unit, and this certainly
One of the things that could have stallad the project replicated that ‘surprise feeling, Mick also included a demo

of the step sequencer (which enables you to store four

l . l . sequences, each with 32 steps to trigger very much like
aw avery digital age:"It was a risk we had to 1 an arpeggiated sequence). We were certainly
consider,’ says MNick."The main component we I i impressed, but you can judge for rselves as the
needed was an OTA operational transconductance i 1 full dema is on our website at www.musictech.net
amplifier. These are getting rarer, but we managed We're aven more keen to get one i and put it through
to secure a supply of them.” i its paces ourselves, so look out for the full review ina
And another big addition to the Bass Station |lis Q couple of issues' time and online.

that of the Acid filter, a circuit designed to give the One last guestion, then: are we going to see a naw
synth a TB-303-like edge:"It's a sound thatis stillin Drum Station any time soon?
demand even after all this time.” says Mick, "The 303 has a "Mothing is planned at the moment,” says Mick, "but never
particular filter type 50 we've designed a circuit with a gay never!”
similar topology called the diode ladder and it has a h £399

particular frequency characteristic that allows us to get

. www.novationmusic.com www.musictech.net
close to the acid sound. It's not aclone - it is

nur design —
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